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DISCUSSION	
  POINTS	
  

•  Collabora>ng	
  with	
  faculty	
  and	
  the	
  
“why”	
  behind	
  it	
  

•  Developing	
  customized	
  metadata	
  
to	
  add	
  value	
  for	
  teaching	
  

•  Examples	
  of	
  usefulness	
  for	
  a	
  course	
  
assignment	
  

•  Addi>onal	
  uses	
  and	
  tools	
  	
  



AN	
  OPPORTUNITY	
  FOR	
  
COLLABORATION	
  

• 	
  Be	
  open	
  to	
  crea>ng	
  new	
  types	
  of	
  teaching	
  
resources	
  	
  
	
  
• 	
  Poten>al	
  treasures	
  in	
  personal	
  image	
  
collec>ons,	
  	
  including	
  faculty	
  members’	
  own	
  
photography	
  collec>ons	
  	
  
	
  
• Added	
  value	
  in	
  providing	
  access	
  to	
  a	
  unique	
  
collec>on	
  	
  



WHY	
  
COLLABORATE?	
  

• 	
  Outreach	
  effort	
  that	
  creates	
  awareness	
  of	
  
new	
  ways	
  to	
  work	
  with	
  libraries	
  and	
  librarians	
  

• 	
  Convince	
  more	
  faculty	
  to	
  take	
  advantage	
  of	
  
library	
  services	
  
	
  
• 	
  Help	
  increase	
  teaching	
  effec>veness:	
  engage	
  
students	
  through	
  use	
  of	
  digital	
  images	
  



CREATING	
  CUSTOMIZED	
  METADATA	
  

Broad	
  categories	
  of	
  building	
  types:	
  residen>al,	
  office,	
  
commercial	
  
AAT	
  vocabulary	
  for	
  subject	
  terms:	
  	
  
	
  h\p://www.ge\y.edu/research/tools/vocabularies/aat/
index.html	
  
Enhance	
  controlled	
  vocabulary	
  with	
  natural	
  language	
  
terms	
  in	
  Descrip>on	
  field	
  	
  
Research	
  to	
  iden>fy	
  individual	
  buildings	
  with	
  street	
  
address	
  
	
  



CREATING	
  CUSTOMIZED	
  
METADATA	
  	
  

H
A

R
LE

M

C
IC

E
R

O

P
U

LA
S

K
I

H
A

LS
TE

D

S
TA

T
E

C
O

TTA
G

E
 G

R
O

V
E

S
TO

N
Y

 IS
LA

N
D

Y
A

TE
S

B
R

A
N

D
O

N

138TH

127TH

119TH

111TH

103RD

95TH

87TH

79TH

71ST

63RD

55TH

47TH

31ST

CERMAK

ROOSEVELT

MADISON

CHICAGO

NORTH

FULLERTON

BELMONT

IRVING PARK

LAWRENCE

OB KENNEDY

DEVON

TOUHY

HOWARD

H
A

LS
TE

D

A
S

H
LA

N
D

W
E

S
TE

R
N

K
E

D
Z

IE

P
U

LA
S

K
I

C
IC

E
R

O

C
E

N
TR

A
L

A
U

S
T

IN

H
A

R
LE

M

P
A

C
IF

IC

E
A

S
T

 R
IV

E
R

M
A

N
N

H
E

IM

PERSHING

P
A

C
IF

IC

A
U

S
T

IN

C
E

N
TR

A
L

K
E

D
Z

IE

W
E

S
TE

R
N

A
S

H
LA

N
D

H
A

R
LE

M

A
U

S
T

IN

31ST

CERMAK

ROOSEVELT

63RD

55TH

47TH

PERSHING

119TH

111TH

103RD

BELMONT

FULLERTON

76: OHARE76: OHARE

25: AUSTIN25: AUSTIN

51: SOUTH DEERING51: SOUTH DEERING
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Source: 
City of Chicago, GIS
http://egov.cityofchicago.org/webportal/COCWebPortal/COC_ATTACH/community_area.zip

	
  	
  	
  CITY	
  OF	
  CHICAGO	
  
COMMUNITY	
  AREAS	
  



CLASS	
  ASSIGNMENT	
  

•  An	
  exercise	
  in	
  “reading”	
  the	
  built	
  environment	
  	
  
•  Document	
  the	
  current	
  state	
  and	
  history	
  of	
  a	
  selected	
  building,	
  

the	
  block	
  on	
  which	
  it	
  is	
  located,	
  and	
  its	
  neighborhood	
  
•  Include	
  descrip>ons	
  of	
  the	
  shape,	
  dimensions,	
  and	
  materials	
  

for	
  the	
  buildings	
  on	
  the	
  block	
  	
  
•  Include	
  informa>on	
  about	
  the	
  pa\ern	
  of	
  the	
  streets	
  and	
  

sidewalks,	
  and	
  any	
  other	
  unique	
  features	
  on	
  the	
  block	
  	
  
•  Students	
  can	
  choose	
  to	
  examine	
  the	
  house	
  they	
  grew	
  up	
  in	
  

and	
  its	
  surroundings	
  -­‐	
  they	
  should	
  not	
  select	
  a	
  major	
  structure	
  
that	
  has	
  been	
  extensively	
  researched	
  and	
  wri\en	
  about	
  
	
  

HISTORY	
  OF	
  CHICAGO	
  



SEARCHING	
  by	
  NEIGHBORHOOD	
  	
  



EXPLORING	
  A	
  BLOCK	
  



1980	
  

2009	
  

MAKING	
  POINTS	
  VISUALLY	
  



FOCUS	
  ON	
  AN	
  
INDIVIDUAL	
  BUILDING	
  

c.	
  1967	
  

2009	
  



	
  	
  VISUAL	
  LITERACY	
  LESSONS	
  

“There	
  should	
  be	
  a	
  cap>on	
  for	
  each	
  image	
  
explaining	
  what	
  it	
  is,	
  who	
  the	
  maker	
  of	
  the	
  image	
  
was,	
  if	
  known,	
  and	
  where	
  it	
  came	
  from.”	
  	
  

	
  –	
  class	
  assignment	
  
	
  
“The	
  visually	
  literate	
  student	
  cites	
  images	
  and	
  
visual	
  media	
  in	
  papers,	
  presenta>ons,	
  and	
  
projects.”	
  	
  
-­‐	
  ACRL	
  Visual	
  Literacy	
  Standards,	
  	
  	
  	
  
h\p://www.ala.org/acrl/standards/visualliteracy	
  



EXPANDING	
  USEFULNESS:	
  ADDITIONAL	
  TOOLS	
  



SUMMARY	
  

•  Collaborate	
  crea>vely	
  to	
  ac>vely	
  support	
  
instruc>onal	
  needs	
  	
  	
  

•  Demonstrate	
  ac>ve	
  engagement	
  with	
  faculty	
  
•  Use	
  our	
  experiences	
  with	
  this	
  collec>on	
  as	
  a	
  model	
  

to	
  encourage	
  other	
  faculty	
  to	
  work	
  with	
  the	
  library	
  
and	
  librarians	
  	
  

•  Con>nue	
  efforts	
  to	
  add	
  more	
  visual	
  collec>ons	
  
useful	
  to	
  teaching	
  and	
  research	
  on	
  our	
  campus	
  



CONTACT	
  INFORMATION	
  
	
  
Jane	
  Darcovich	
  
Richard	
  J.	
  Daley	
  Library	
  
University	
  of	
  Illinois	
  at	
  Chicago	
  
darcovic@uic.edu	
  

IMAGES:	
  	
  
	
  
 C.	
  William	
  Brubaker	
  Collec>on,	
  University	
  of	
  Illinois	
  at	
  
Chicago	
  Library	
  
 	
  City	
  of	
  Chicago	
  
	
  Google	
  Maps	
  



THE	
  SWAHILI	
  EXPRESSIVE	
  ARTS	
  COLLECTION:	
  	
  
EXPLORING	
  METHODS,	
  ETHICS	
  AND	
  PERCEPTIONS	
  

	
  
STEPHANIE	
  DAVIS-­‐KAHL,	
  ILLINOIS	
  WESLEYAN	
  UNIVERSITY	
  

CONNECTING	
  YOUR	
  DIGITAL	
  COLLECTIONS	
  TO	
  THE	
  CURRICULA	
  AT	
  YOUR	
  INSTITUTION	
  (SPONSORED	
  BY	
  CARLI)	
  
MAY	
  15,	
  2012	
  



Background,	
  Purpose	
  of	
  Collec>on	
  

h7p://digitalcommons.iwu.edu/sea	
  



COURSE	
  INTEGRATION	
  
•  Peoples	
  &	
  Cultures	
  of	
  East	
  Africa	
  
•  African	
  Expressive	
  Arts	
  
•  Anthropology	
  of	
  Theatre,	
  

Performance	
  and	
  Spectacle	
  



CONNECTIONS	
  
•  Ngoma	
  Memories:	
  How	
  Ritual	
  

Music	
  and	
  Dance	
  Shaped	
  the	
  
Northern	
  Kenya	
  Coast	
  (African	
  
Studies	
  Review)	
  

•  Four	
  Days	
  for	
  the	
  Prophet	
  (World	
  
&	
  I)	
  

	
  
ArNcles	
  available	
  online	
  at	
  
h7p://works.bepress.com/

rebecca_gearhart/	
  
	
  
	
  



ETHICS	
  &	
  GENDER	
  
•  Context	
  of	
  Swahili	
  society	
  
•  Private	
  vs	
  public	
  
•  Deeper	
  ques>ons	
  about	
  image	
  

produc>on,	
  how	
  shared	
  



METHODS	
  
•  Rela>onship	
  with	
  community	
  
•  Methods	
  specific	
  to	
  

anthropologist,	
  to	
  community	
  
•  Interac>ons	
  with	
  other	
  cultures	
  	
  



Assessing	
  Teaching	
  and	
  Learning	
  with	
  
Digital	
  Collec>ons	
  Study	
  

•  Funded	
  by	
  a	
  Library	
  Services	
  and	
  Technology	
  
Act	
  grant	
  from	
  the	
  Illinois	
  State	
  Library	
  

•  Main	
  ques>ons	
  focused	
  on	
  	
  
– Theme	
  of	
  collec>on	
  
– Cap>ons	
  and	
  metadata	
  
– Student	
  percep>on	
  of	
  Africa	
  before	
  and	
  amer	
  
viewing	
  the	
  collec>on	
  



Theme	
  



Cap>ons	
  

They	
  were	
  short	
  and	
  easy	
  to	
  
understand.	
  	
  Especially	
  
because	
  the	
  culture	
  is	
  so	
  
different	
  from	
  our	
  own,	
  it’s	
  
important	
  that	
  the	
  
unfamiliar	
  images	
  are	
  
explained.	
  	
  I	
  think	
  they	
  are	
  
explained	
  well,	
  and	
  could	
  
have	
  been	
  expanded	
  on	
  too.	
  

I	
  thought	
  that	
  the	
  cap>ons	
  
assumed	
  that	
  you	
  have	
  some	
  

baseline	
  knowledge	
  about	
  
ac>vi>es	
  which	
  occur	
  in	
  Swahili	
  
celebra>ons.	
  	
  There	
  were	
  some	
  
cap>ons	
  however	
  which	
  did	
  a	
  
good	
  job	
  of	
  helping	
  to	
  put	
  the	
  
viewer	
  in	
  a	
  be\er	
  posi>on	
  to	
  

appreciate	
  the	
  images.	
  



Percep>ons	
  
I’ve	
  always	
  been	
  taught	
  about	
  
the	
  nega>ve	
  issues	
  Africa	
  faces.	
  	
  
This	
  collec>on	
  introduced	
  to	
  me	
  
what	
  they	
  do	
  for	
  fun,	
  and	
  
showed	
  pictures	
  of	
  how	
  beau>ful	
  
the	
  water	
  is	
  in	
  Africa.	
  	
  Those	
  are	
  
things	
  teachers	
  do	
  not	
  really	
  talk	
  
about.	
  [2]	
  

I	
  have	
  been	
  to	
  Kenya,	
  
but	
  the	
  people	
  portrayed	
  

in	
  this	
  collec>on	
  were	
  
very	
  different	
  from	
  the	
  
people	
  I	
  encountered.	
  	
  
The	
  cultures	
  were	
  very	
  
different.	
  	
  Through	
  this	
  

collec>on	
  I	
  encountered	
  
a	
  new	
  culture	
  form	
  [sic]	
  
a	
  land	
  that	
  I	
  thought	
  I	
  
already	
  knew	
  to	
  some	
  

degree.	
  [6]	
  

I	
  had	
  no	
  idea	
  that	
  Kenya	
  
had	
  such	
  a	
  rich	
  Islamic	
  

tradi>on.	
  [29]	
  

All	
  of	
  these	
  pictures	
  were	
  a	
  dras>c	
  
contrast	
  from	
  the	
  dark,	
  dirty	
  and	
  
fearful	
  images	
  that	
  are	
  omen	
  what	
  I	
  
think	
  of	
  when	
  thinking	
  about	
  Africa.	
  	
  
[…]	
  	
  Some	
  of	
  the	
  architecture	
  was	
  
truly	
  stunning	
  and	
  not	
  something	
  I	
  
expected	
  to	
  see	
  in	
  the	
  Africa	
  of	
  
today.	
  	
  [3]	
  



Future	
  of	
  the	
  CollecLon	
  
•  Connec>ons	
  
•  Student	
  involvement	
  
•  Changes,	
  Improvements	
  
•  Around	
  round	
  of	
  study	
  



Stephanie	
  Davis-­‐Kahl,	
  sdaviska@iwu.edu	
  
Photos	
  from	
  The	
  Swahili	
  Expressive	
  Art	
  Collec>on,	
  online	
  at	
  h\p://digitalcommons.iwu.edu/sea/	
  
For	
  more	
  informa>on	
  about	
  Lamu	
  and	
  the	
  Maulidi	
  Fes>val,	
  please	
  visit	
  h\p://www.lamu.org	
  


